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1. A doktori értekezés tézisei

1.1 A disszertacio elméleti hattere és célkitiizése

A doktori értekezés az amerikai délnyugat irodalmi, kulturdlis, tarsadalmi és torténelmi
reprezentacioit vizsgalja Cormac McCarthy négy regényében az dkokritika interdiszciplinaris
megkozelitésének segitségével. Az elemzett szépirodalmi miivek - a Veéres délkorék, avagy
voros alkony a nyugati égen (1985), a Hatarvidék-trilogiabol a Vad lovak (1992), a Nem vénnek
valo videk (2005) és Az ut (2006) - a XIX. szdzad kozepétdl napjainkig kovetik a sajatos
amerikai t4j (Southwestern wilderness), a hatarvidék (frontier), az amerikai kiildetéstudat
(manifest destiny), az amerikai alom (American dream) és az dnmaga erejébdl felemelkedd

ember (self-made man) percepcioira épiild western-mitoszok hanyatlo palyajat.

A dolgozat tézise, hogy McCarthy regényei, amelyek a szimbolikus mexikoi-amerikai
hatarvidéken jatszodnak, dekonstrualjak mind a western miifajanak, mind az amerikai nyugatrol
alkotott képnek a hagyomanyos reprezentdcioit azaltal, hogy a korabbi antropocentrikus és

kizsakmanyold nyugati vilagkép helyett a biocentrikus perspektivat helyezik a kozéppontba.

Az elemzés modszertana az irodalmi 6koldgia, amely kapcsolatot teremt az irodalom és
a fizikai kornyezet kozott. Azt vizsgalja, hogy egy irodalmi széveg hogyan irja le az emberi és
nem emberi, illetve természeti entitdsok kdlcsonhatésait egy adott kdrnyezetben. Roviden, az
irodalmi 6kolégia a természet, az ember €s a hely kozotti kapcesolatot vizsgélja. A Toward a
Literary Ecology: Places and Spaces in American Literature (2013) cimii kétet, amelyet Karen
E. Waldron és Rob Friedman amerikai irodalomtorténészek szerkesztettek, az irodalom, a
természet, a hely, a tér, a kultura és a tarsadalom koz6tti kapcsolatokat hangsulyozza. Waldron
a konyvhoz irt eldszoban hangsulyozza, hogy "az irodalom formalja és Ujraformalja] a
nemzetet, annak kultarait és foldrajzat, valamint megmutatja azokat a fesziiltségeket, amelyeket
az amerikai td] meghatarozasaért és uralmaért folytatott kiizdelem hoz 1étre tarsadalmi, etnikai,

kornyezeti, politikai, gazdasagi és biotikus szinteken" (x).

McCarthy irodalmi miiveinek elemzésére az Okokritikai olvasatot alkalmaztam. Ez a
fajta interdiszciplinaris kritika integralja a kultiratudoményt, a kérnyezettanulmanyokat, az
okologiat, az irodalomtudomanyt, a foldrajzot, a néprajzot és szamos mas tudomanyteriiletet,
hogy feltarja az ember és a (természeti) kornyezet kozotti kolcsonhatdsokat az irodalmi

miivekben, és megvilagitsa a kdrnyezetpusztitas, tovabba a tarsadalmi igazsagtalansag hatasait.



McCarthy regényei torténelmi és kulturalis aspektusbol mutatjdk be az ember és a
természet kolcsOnhatdsat. A szerzd az amerikai torténelem jelentds korszakaiba helyezi
miveinek cselekményét, a fenséges hatarvidéki kornyezetbe, amikor a kiilonb6zd nyugati
mitoszok (elsdsorban a hatarvidék mitosza és a kivételesség eszméje (exceptionalism)
megalapoztak az amerikai identitast. Az amerikai délnyugati régié €s a nyugat felé terjeszkedés
az amerikai nemzettudat megerdsddése és a birodalmi eszmék kialakuldsa nyoman indult el a
XVIII. szézad végén és teljesedett ki a XIX. szdzad folyaman. McCarthy az ideologidk, a fehér
férfi felsébbrendiiség, az Oslakosok ¢és mas etnikumok leigazasa ¢és a kornyezet
kizsakmanyolasa elleni kritikdja a nyugat elképzelt terének torténelmi elképzeléseihez
kapcsolodo képek, szimbolumok, metaforak és allegoriak dekonstrukcidjan keresztiil
bontakozik ki. Az iré regényeinek revizionista perspektivdja parhuzamos az 1980-as és 1990-
es években kialakulo j amerikanisztika (New American Studies) és az ) nyugat-torténelem
kutatas (New Western History) paradigmavaltasaival. McCarthy aldassa a nyugatnak az
amerikai kultira és tarsadalom fejlédésében betdltott jelentdségét, akarcsak Frederick Jackson
Turner idejétmult elképzeléseit a hatarvidékrdl az amerikai torténelemben. Prozai miiveiben
felvillantja a hely, a tér, a természet €s az ember kozotti kapcsolatokat, hangsulyozva ezek
Osszefliggéseit és kolcsonhatasait, szemben a (természeti) kornyezet és a délnyugat-amerikai

tajakon €16 etnikumok hierarchikus, angol-amerikai etnocentrikus felfogasaval.

A disszertacio a délnyugat-amerikai t4j jelentdségét és narrativateremtd potencialjat
vizsgélja az emberi €és kornyezeti kapcsolatok, identitasok, kultarak és tarsadalmak alakitasaban
Cormac McCarthy négy regényében. Célom annak bizonyitasa, hogy McCarthy fikciojanak
perspektivaja nem antropocentrikus, hanem biocentrikus. Ez a szempont minden entités
egyenrangusagat hangsulyozza a hely — a kdrnyezet — kontextusaban, amely magaban foglalja
az emberi, nem emberi, szerves, szervetlen, dinamikus és statikus elemeket. A négy regény a
XIX. szdzad kozepén virdgzd bdségétdl €s eldretorésétdl a XXI. szazadban tapasztalhatd
recesszion ¢és nélkiilozésen keresztiil koveti az amerikai torténelem hanyatlasat. A nyugat-
amerikai vadon, az Egyesiilt Allamok és Mexiko metszéspontja olyan terep, amely a torténelmi,
kulturélis €s tarsadalmi terek dimenzioit 6leli fel, amelyek az amerikai délnyugat kiilonb6z6
kornyezeti szerepléi kozotti kapcsolatokrol €s viszonyokrol szold torténeteken keresztiil
bontakoznak ki. McCarthy Gjrairja a nyugati mitoszt, amely a XIX. szdzadi nyugatot a haladas,
a gazdasagi novekedés, a terjeszkedés és a lehetdségek helyének tekintette. Megkérddjelezi
Turner azon tézisét, amely a "Nagy Nyugatot" olyan régionak tekintette, ahol az amerikai

nemzet kialakult. McCarthy fikcioja demisztifikalja a nyugati hdst, tovabba lebontja,



depolitizalja, decentralizalja a hatarrol sz6l6 mitoszokat, €s a vadon, a pasztoral, a poszthuman
¢és a posztapokalipszis toposzain keresztiil Gjraértelmezi a hatdrmenti tajrol alkotott uralkodo
felfogast. A western miifaj metafordit, képeit, szimbolumait és retorikai elemeit az
elbeszélésben ugy alkalmazza, hogy ekdzben a miifajt annak bevett jellemzdinek lebontasaval
ujraértelmezi. Az 6koldgiai perspektivaval a posztwesternt a klasszikus western kulcselemeinek

ujboli megkonstrualasaval hozzak létre.

Cormac McCarthy regényei torténelmi és kulturalis szempontbdl panoramaszeriien
abrazoljak az ember és a természet kolcsonhatasat. Mindegyik mi a XIX. és XX. szdzadi
mitoszokat €és torekvéseket (a hatarvidék mitosz, a végzet beteljesitése, a birodalmi tudat
(imperialism), az amerikai dlom, az 6nerejébdl érvényesiilé ember mitosza, a pasztoral idill, a
vadon mitosza, az antropocentrizmus €s az apokaliptikus jovokép) vizsgalja feliil, kritizalja és
yjrairja azokat. McCarthy az amerikai nemzeti tér ideologiai alapjait vizsgalja — kiilondsképpen
az amerikai délnyugaton —, kiemelve a felsébbrendiinek tartott fehér angolszasz férfi
dominanciajat a természeti er6forrasok, a leigazott dslakosok és a kiilonb6zd etnikai kultiradk

felett.

McCarthy ¢€letmiive egy olyan id6szakot dlel fel, amikor az amerikai kultara, irodalom
¢s torténelem tanulmanyozasaban széleskort paradigmavaltasok torténtek. Az 1980-as és 1990-
es ¢évektdl kezdve az 1) amerikanisztika (New American Studies) és az 0j nyugati torténelem
(New Western History) "megkérddjelezte a nemzeti metanarrativdkat, és kiemelte az
amerikanisztika kifejezetten dialogikus, nemzetkdzi és komparativista jellegét" (Oppermann
18). A mult irodalmi ¢és torténeti feliilvizsgalata az etnikai kultirak és tarsadalmak kozelebbi
vizsgalatat, a hely, a tér és a természet fogalmai kozotti kapcsolat ujraértékelését jelentette,
valamint hozzdjarult az 6kologiai és kornyezeti szempontok megjelenéséhez az irodalmi
elbeszélésekben. McCarthy regényei az amerikai torténelem jelentés fordulopontjain
jatszodnak. A Veéres deélkorok (1985) hatterét az amerikai-mexikoi habort €és annak utdhatasai,
a XIX. szdzad kozepén a hatarvidék teriiletén zajlo pusztitd etnikai konfliktusok adjak. A
masodik vilaghdbora utani korszak, valamint az ipari termelés €s a kereskedelmi kapitalizmus
felemelkedése a huszadik szazad koézepén, keretezi a Vad lovak cimi regényt. A vietnami
habortt kovetd iddszak, amelyet a tlzott anyagiassag, valamint a szellemi és technoldgiai
habortskodas jellemez, a Nem vénnek valo vidék vilagaban nyilvanul meg. Az ut a 9/11 utani
vilaghatalmi megsemmisiilés fenyegetd hangulatat rogziti, amikor a civilizacidba vetett hitet, a

technoldgiai fejlodést, a terlileti eldretorést és a viragzd gazdasagi torekvéseket



elhomalyositotta a vadsag, az erészak, a kizsakmanyolas €s a kapzsisag — és mindezek felett a

talélés Osztone.

A nyugati mitosz, ahogyan azt Frederick Jackson Turner a XIX. szdzad végén
megfogalmazta, a nemzetépités szimbolikus terét jelentette. Turner elképzeléseit a huszadik
szazad végén az 01j nyugat-torténészek megkérddjelezték, azt allitva, hogy az amerikai nyugat
nem szimbolikus tér, hanem folyamatos torténelemmel rendelkezé hely. Az 0j nyugati
torténetirashoz hasonléan Cormac McCarthy miivei is a délnyugatrol sz616 korabbi elméleteket
igyekeznek alddsni, és a torténelmi valdsagot a fikcio segitségével értelmezni: a tér, a hely, a
természet €s a kornyezet abrazoladsan ¢€s vizsgalatan keresztiil. Mig a nyugati torténészek
kiilonboz6 iskolai a XIX. szdzad vége 6ta folytatnak politikailag és ideologiailag terhelt vitakat,
addig McCarthy torténelmileg, tarsadalmilag, kulturalisan és kornyezetileg orientalt irodalmi
miuvein keresztlil depolitizélja és decentralizélja a nyugatot és az amerikaisagot. A turneri
progresszivistak alapgondolatait €és az ) nyugati torténészek elméleteit felhasznalva hozza létre
azt a régdta ahitott és régdta vitatott interdiszciplinaris megkozelitést, amely az amerikai nyugat
fogalmaval ¢és az amerikaisdgnak a hatarvidék fogalméaval 0Osszefonddod jelentésével
foglalkozik. Regényei a kornyezeti €s az emberi torténelem tobbdimenzios (diakronikus és

szinkronikus) érzékelését kozvetitik.

McCarthy felismerte a taj és a nemzet Osszefonddd multbéli koncepcidinak
hidnyossagait. Regényeiben ugy fogalmazza meg az Amerikardl alkotott nézeteit, hogy
cselekményeiket az amerikai politika, gazdasag, kultara ¢és tarsadalom torténelmi
forduldpontjaival ¢és valsagaival allitja kontextusba. Parhuzamot von e kulcsfontossagu
folyamatok és a kdrnyezet pusztulasa kozott, amely a mindig t0lzo6 fejléddésre valo torekvés és
a fenntarthatatlan ndvekedés miatt kovetkezik be. A nyugat-amerikai kultartorténetrdl szolo
elfogult ideologiakkal szemben McCarthy az eurdpai-amerikai telepesek, az ¢slakosok és a
spanyol-mexikoi lakossag "kozépso teriiletének" (“middle landscape) Osszetett viszonyat
vizsgalja, és minden kornyezeti format - természetes ¢s nem természetes, €16 ¢és élettelen,
emberi és nem emberi 1ényt - egyenrangtnak tekint. Ellentétben Turnerrel, aki azt allitotta, hogy
a nyugat mitoszdhoz fiiz6d0 tapasztalatok kovacsoltak az egyedi amerikai nemzeti karaktert,
McCarthy az amerikai hatarvidék torténelmileg 0sszetett kontextusaban a kiegyensulyozatlan

hatalmi viszonyokra €s a harmonia megbomléasara 6sszpontosit.



1.2 A disszertacio felépitése

A dolgozat az elméleti bevezetét és McCarthy irodalmi miiveinek, munkéssaganak rovid
attekintését kovetden négy fejezetben vizsgalja részletesen a hagyomanyos amerikai irodalmi
toposzok segitségével a délnyugati taj és az ott €10 emberek interakcioit €s azok torténelmi,
kulturalis, tarsadalmi, politikai, és gazdasagi kolcsonhatasait és reprezentacioit. A konklizid a

négy miiben feltart jelenségekre reflektal.

Greg Garrard Ecocriticism (2004) ciml konyvében a vadon (wilderness), a pasztoral és
a posztapokalipszis irodalmi toposzainak vizsgalata, ahogyan Rosi Braidotti 7The Posthuman
(2013) cimi elmélete, valamint Serenella Iovino és Serpil Oppermann Material Ecocriticism
(2014) ciml gyljteménye is elméleti hatteret biztositott McCarthy irodalmi szdvegeinek

okologiai szempontu vizsgalatdhoz.

A Waldron ¢és Friedman gyljtemény minden alfejezete a tér és a hely irodalmi
szovegekben valo felfogasaval foglalkozik, am ezen til mindegyik rész az 0koldgia sajatos
szemszdgébdl vizsgalja és erdsiti Waldron gondolatait: az elsé rész "Okoldgiai identitasok", a
masodik rész "Okologiai varosképek" és a harmadik rész "Okoldgiai retorika". Az antolégia
ezen fejezetei inspirdltdk a négy McCarthy-regény vizsgalatdnak szerkezetét. Ezért minden
alfejezet a délnyugati t4j identitdsformald potencidlja, a hatarvidéki kornyezet torténelmi,
tarsadalmi és kulturalis reprezentacioi, a western miifaj képei, metaforai, szimbolumai és egyéb
irodalmi eszkdzei, valamint McCarthy fikciojanak a multietnikus és multikulturalis hatarvidéki

miliébe agyazott diskurzusa koré épiil.

A Veres délkorokrdl szol6 elso fejezet a XIX. szazad kozepi amerikai vadon narrativajat
vizsgalja a hatarvidék mitosz torténelmi kontextusan, valamint az elére elrendelt nemzeti sors
konstrukcio, amelyet az eurdpai telepeseknek a szamukra idegen természeti kornyezetben
szerzett tapasztalatain keresztiil latunk. A vadon fogalma nemileg koédolt, és a fenségesként
abrazolt t4j erdszakos férfieszményekkel-tarsul, mivel a terjeszkedés, a femininként felfogott
¢és lattatott kornyezet feliigyelete és a mindenre kiterjedd hatalom férfias erdket igényel.
McCarthy eposzi westernjében a délnyugat megegyezik az amerikai kulturalis identitast
meghataroz6 fenséges tajjal, amely — William Cronon szavaival ¢élve — a "kozéputat"
(Wilderness 21) jelenti a "vadsag" €s a civilizacié kozott. A teriileten az emberek kozotti
interakcid barbar modszerei fedezhetdk fel, melyekre szamos kritikus "vadsagként", vagyis a
foldtertilet és annak lakoi feletti hatalom kiterjesztéseként utal. A Véres délkorék cimi

regénnyel foglalkozo alfejezetek a délnyugati vadon nemi kodifikalasanak identitasformalo



jellegét, atajnak a nyugati hés fogalmanak aldasasaban rejlo lehetdségeit, valamint a kiilonb6z6
nyugati mitoszokat vizsgaljak, amelyek a torténelmi, kulturalis és tarsadalmi felfogést és
reprezentaciokat alakitjak. Feltarulnak a szerzének a tajjal kapcsolatos filozofiai és esztétikai
aggalyai ¢és az irodalmi széveget keretbe foglaldé modozatai, csakigy, mint az elbeszélés

diskurzusa a "vadsag" és a "vadon" kiilonb6z6 fogalmaival dsszefliggésben.

A pasztordl egy masik jelentds irodalmi toposz az amerikai western iras
hagyomanyaban, amivel kapcsolatban McCarthy okokritikai aggalyokat fogalmaz meg a Vad
lovakban, a Hatarvidék-trilogia els6 részében. A klasszikus eurdpai pasztoral irdsmoddja a
délnyugati vadonhoz és a western mitoszokhoz igazodik, amelyek a természetben valé6 nomad
¢letmod elképzelt aranykora iranti nosztalgiat fejezik ki. Az amerikai pasztoral rdadasul a
hagyomdnyos pasztoral domesztikalt formaja, amely a folddel valo esztétikai kapcsolat helyett
a jeffersoni agrarpolitikai ideologiabol eredden a munkat hangsulyozza. Azonban McCarthy
délnyugat abrazolasaban sem esztétikai, sem gyakorlati szempont nem jatszik kozponti
szerepet. Ehelyett a természeti elemek kornyezet-szempontu megkozelitését hangstlyozza,
Osszekapcsolva azokat a fold lakoinak tarsadalmi, kulturalis gyakorlataval. McCarthy cowboy-
torténete a modernitas Ujraértékelése koré €piil: tizenéves szerepldinek a mexikoi hataron vald
atkelése az elképzelt multbéli idedlok felelevenitésére szolgal. A masodik vilaghabora utani
technologiai fejlédésbdl és az iparosodasbol valo kidbranduldsuk miatt a két f6hds, John Grady
and Lacey Rawlins, a mult szazadi pasztoral békéje és a hdsiesség csaloka idealjai utdn
vagyakozva lépnek at a poszt-hatarvidékként (postfrontier) definialt idegen, mexikoi teriiletre.
McCarthy a pasztoral toposzt arra hasznalja, hogy igazolja a hatarvidék-mitosz torténelmileg,
tarsadalmilag és kulturalisan konstrualt fogalmainak megbizhatatlansagat és hidnyossagat a
képzeletbeli délnyugati tajakon. A western miifajat a pasztoral Gjragondolt formai szerint irja
ujra, ravezetve az olvasoét arra, hogy a nyugat dbrazolasai félrevezetd torténelmi €s tarsadalmi
konstrukciok. Emellett a dekonstrualja a nyugati szimbolizmust, a pasztoral idillt és a
hatarvidék liminalis terében tett utazast. A fejezet a tajrol szo6ld nyugati mitoszokkal
Osszhangban targyalja az amerikai pasztoral hagyomany identitasképzd potencialjat, és feltarja
a multikulturalis délnyugati kornyezet kulturalis, torténelmi €és tarsadalmi reprezentacioit. A
pasztorali diszharmonia és illuzid irodalmi eszkdzei, valamint az 0j westernirds stiluselemei
segitik a miifaj felforgatasat.

A harmadik fejezetben vizsgalt Nem vénnek valo vidék egy western thriller az amerikai
délnyugat tényleges és szimbolikus tdjanak erkolesi, tarsadalmi és dkologiai degradalodasarol.

A regény a kornyezet €s az ember kozoOtti anyagi viszonyokat és kdlcsonhatasokat vizsgalja,



alkalmazva a poszthuman allapot kialakuldsat az embertelen masodik vilaghabort és az
erkolcstelen vietnami habort utdn. Mig a materidlis Okokritika ¢és az Okologiai
posztmodernizmus az emberi és a kornyezeti szereplok egyiittes kolcsonhatasanak gondolatat
tamogatja az Egyesiilt Allamok és Mexiko hatarvidékének kopar, elszigetelt és hatborzongatd
sivatagdban, addig a poszthumanizmus elmélete az emberiségben rejlé destruktiv erdk
dinamizmusat, az erkdlcsi értékek, valamint az ész, a humanizmus €s az antropocentrizmus —
a kdosz €s az erkolcs teljes hianyaval helyettesiti. A regény perspektivaja a délnyugati foldrajz,
taj, emberek, allatok és jelenségekrdl valod antropocentrikus szemléletmddrol az 6kocentrikus
aspektusra valt, és ezzel minden kdrnyezeti entitast egy szintre helyez. Ebbdl a nézépontbdl az
agencia az emberrdl az 6koszisztéma nem emberi dsszetevdire tevddik at, ahol minden elem
aktiv és dgenciaval felruhdzott. A f0szereplok identitasformalasat a kornyezethez €s az altaluk
l1étrehozott anyagi javak halojahoz fiz6d6 kapcsolataik taglaljak, és ezek a kapcsolatok emberi
erkolesi dilemmakat és poszthuman egzisztencidlis valsagokat generalnak. Az anyagi
kapcsolatok és az emberi etikdra vonatkoz6 allaspontok valtozasa a strukturalis atalakuldsra is
hatassal van: atrendezi, vagy inkabb polarizélja a tarsadalmi, gazdasagi és jogi struktirakat, a
kulturalis mintékat és az emberi viselkedést, ezen kiviil alddssa a hagyoméanyos értelemben vett
emberi erkdlcsot. Az anyagi elemek képesek 0j kapcsolatokat teremteni a kiilonb6z6 kdrnyezeti
jelenségek kozott, és az emberi és nem emberi szereplok kozotti kapcsolatok lancolatan
keresztiil egész narrativakat hoznak Iétre. A szereplok kozotti verbalis interakcid a poszthuman
fordulat és az anyagi megszallottsag megnyilvanulasa, szemben a keresztény vildgnézet altal

hirdetett emberi erkolcsokkel és értékekkel.

McCarthy disztopikus elbeszélésében, Az ut ciml regényben, teljesedik ki a szerzo
vészjoslo Okokritikai latasmodja a misztifikalt amerikai tajat illetden. A természeti kdrnyezet
pusztuldsa, a varosi helyek és a vidéki €léhelyek visszaszorulasa az emberi tarsadalmak,
kultardk, torvények és erkolesok felbomlasat eredményezi, amely anarchidhoz vezet az
apokaliptikus vilag kitiriilt terében. A regényben a hatarvidék mitoszat egy meg nem nevezett
globalis katasztrofa hatasai és a teljes bioszféra pusztuldsa forditja meg. A regény szereploi
szamara ez a fenyegetd nuklearis tél eldl a melegebb délre vald visszavonuldst, valamint az
er6szak és a kannibalizmus miatt mindenfajta kozosségtol valod elszigetelodést jelenti. A
civilizalt normak és szokésok, az emberi kulturdk és értékek megtartasa ebben a kaotikus térben
szinte lehetetlen kihivas. Az erkdlcsok annyira rugalmasak lettek, hogy a keresztény eszmék

értelmében vett jO és a rossz cselekedetek kozotti értékitélet meghaladja az emberi képzeletet.



A kopar t4j és a kiliriilt varosi terek hatassal vannak az énkép (re)konstrudlasara, mikézben az
egyének korabbi tarsadalmi és személyes identitasai szétesnek és elvesznek. Az amerikaisagot
a XIX. szazad 6ta meghatarozo ideologidk dekonstrualédnak. Az apokalipszis metafora egy
id6tlen és végtelen térre vonatkozik, amely a teljes kornyezet elpusztitasaval a bioldgiai
diverzitas és az emberi kreativitas helyébe 1épett, hatrahagyva a bukott emberiség egyetemes
moralis valsagat. A posztapokaliptikus narrativa a tarsadalom és a kultira {rességét
hangsulyozza az elpusztult vilagban, ezdltal a nyelv leépiilését a szétesett parbeszédek, az

onkényes értelmezés €s a bizonytalan jelentések révén.

1.3 Kovetkeztetések

Az oOkokritika elmélete a western miifajan beliil a kornyezeti beagyazottsagot tekinti
kulcskérdésnek. Mint interdiszciplinaris tudomanyteriilet, az 6kokritika tulmutat a természet
esztétikai értékelésén az irodalmi miivekben. A koérnyezet valos helyeinek — ideértve a
kultara, a tarsadalom, a filozoéfia, a vallas, a jogalkotas, a torténelem, a gazdasag, a politika, az
ideologiak, a gyakorlatok és a ritusok absztrakt terein keresztiil. Az irodalmi 6kologia, vagyis
az irodalmi miivek 6kologiai és kornyezeti szempontbol térténd tanulméanyozasanak modszere,
amellett érvel, hogy a biotikus kapcsolatok, az ontologiai kihivasok ¢és a jelentésalkotas a hely
megismerése emberi szemszdgon keresztiili torténik. Karen E. Waldron azt allitja, hogy az
irodalmi szovegek mindig a helyek, az emberek és a kornyezet kozotti kapcsolatot és
kolcsonhatast tiikrozik, beleértve "a természetet és a kultarat, a biotikust és a testet, a vilag
egész anyagat, olyan formaban, amely a hely reprezentacidin keresztiil olvashatd" (Waldron
iX).

A disszertacié a délnyugat-amerikai taj jelentdségét és narrativaképzd potencialjat
vizsgélta az emberi és kornyezeti kapcsolatok, identitasok, kultarak és tarsadalmak alakitasaban
Cormac McCarthy négy regényében: Veéres délkorok, avagy vords alkony a nyugati égen, Vad
lovak, Nem vénnek valo vidék és Az ut. A hipotézist, mely szerint McCarthy regényeinek
perspektivaja nem antropocentrikus, hanem biocentrikus, az okokritika kozponti allitasaval
igazoltam, melynek értelmében minden entitds egyenrangi a hely ¢és a kornyezet
kontextusdban. A négy regény az amerikai torténelem fobb korszakaival foglalkozik, melyek
hanyatlo palydjat irnak le a XIX. szdzad kozepétdl napjaink kornyezettel kapcsolatos

problémaival bezarolag. Az USA és Mexiko kozotti hatarvidék egy olyan régid, amely magéban



foglalja a torténelmi, kulturalis és tarsadalmi terek dimenzidit, és amelyek 6sszekapcsolodnak

az amerikai délnyugat kiilonb6z6 kornyezeti dgenseivel a fikcios elbeszélésen keresztiil.

McCarthy Ujrairja a nyugati mitoszt, felhasznalva, 4m megkérddjelezi Turner és a
progresszivista torténészek téziseit, amelyek a XIX. szdzadi nyugatot a haladas, a gazdasagi
novekedés, a terjeszkedés és a lehetdségek helyének, az amerikai nemzet kialakulasi pontjanak
tekintette. McCarthy fikcidja demisztifikalja a nyugati hdst, lebontja hatarvidék mitoszait, a
vadon, a pasztoral, a poszthuman és a posztapokalipszis irodalmi toposzain keresztiil. McCarthy
felhasznalja a klasszikus western jellegzetességeit a posztwestern megteremtése érdekében,
amely magdaba foglalja a természeti kdornyezet €s az ember kozotti kapcesolat aktudlis kérdéseit

vizsgalo okologiai perspektivat.

A délnyugati kdrnyezet identitasformalo potencialt hordoz magaban, amely arra készteti
a szereploket, hogy a XIX. szdzadi nyugati mitoszok 6rokségét kovessék. Nemcsak a tarsadalmi
helyzet, a gazdasagi statusz €s a kulturakézi milié formalja a szereploket, hanem az 6koldgiai
kortilmények is meghatarozoak identitasuk kialakuldsaban. A délnyugat-amerikai taj kapcsolat-
¢s narrativaképzd tulajdonségai aktivan hozzajarulnak McCarthy hdseinek keretezéséhez.
Lydia R. Cooper hangsulyozza a westernhdsok természethez vald viszonyanak jelentéségét a
karakteriik kialakitdsaban. A szereplOk vonasai épp oly liminalisak, mint a délnyugati t4j. A taj
esztétikai tulajdonsagai, amelyeket az el6z6 szdzadban dicsértek, nem sorolhatok a fenséges, a
sz¢€p, a festdi, vagy a rut kategoridiba. Ugyanigy a szerepldk erkolesi tulajdonsagai is szemben
allnak a jo ¢és a rossz kettdsségével. Cooper ugy véli, hogy a western-elbeszélésekben a
szereplok kozotti kozponti konfliktus a "maganyos fegyveres és a kollektiva kozotti ellentétbol
ered, amelyet a "torvény emberei", a "farmerek", a "banditdk" vagy az "indianok" képviselnek
— ezek kozott a mogottes kapesolat a maganyos hds vagy antihds bemutatdsa a csoporttal
szemben" (156). McCarthy egyéni €s kollektiv vonasokat egyarant képviseld figurakat jelenit
meg, ¢s archetipikus karaktereket hoz l1étre, amelyek egyetemes emberi tipusokat hordoznak: a
kolykot, az apat, a gyereket és a félkegyelmiit. McCarthy nem hdsies karakterei nemes
eszméket, valamint egy kordbbi traumatikus élmény miatti gyavasagot fejeznek ki, mint John
Grady Cole, az apja, Wayne Cole, Ed Tom Bell seriff, Llewelyn Moss ¢és "az férfi" 4z ut cimi
mubdl. Néhany sotét és kétes karakter a mindenhatosag, a determinisztikus filozofia hive, és a
posztapokalipszist személyesitik meg. Ezen figurak koz¢ tartozik Holden biro, White kapitany,

John Joel Glanton, Anton Chigurh, vagy a posztapokalipszis "rosszfiui".

A XIX. szazadi ideologidk és a t4) amerikai koncepcidi alakitjdk a tarsadalmi és

kulturélis interakcidkat, az etnikai viszonyokat €s a torténelmi perspektivakat McCarthy
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elemzett regényeiben. Michael Allen ugyan dicséri az 0j nyugati torténetirast "az amerikai
kozember elfeledett torténelmének" (201) feltarasaért, de kritizalja, hogy teljesen szembe megy
a korabbi turneri elképzelésekkel. McCarthy egyensulyt teremt a Régi Nyugat és az Uj Nyugat
eszméi kozott. A délnyugati torténelmet, kultarat és tarsadalmat Ggy abrazolja, hogy a téjjal
valo kapcsolatukra 0sszpontosit. A hatarvidékrol alkotott korabbi elképzelések feliilvizsgalata
lehetévé teszi a tarsadalmi, kulturdlis és torténelmi abrazolast okologiai szempontbol. Az
okokritika posztwestern és poszt-hatarvidék fogalmai nemcsak az amerikai délnyugati tajat
jelolik, hanem mindazokat a helyeket és tereket, mint példaul a régi nyugat, a délnyugat, Eszak-
Mexikd, a Mars bolyg6, az apokaliptikus vilag kitiriilt tere, amelyek jelent0séggel birtak a
hatalom, a dics6ség ¢és a nagysdg amerikai jellemzOinek meghatdrozdsdban. A végzet
beteljesitésének ideoldgidja és az ehhez kapcsolodo amerikai kivételesség filozofidja tamogatta
az euro-amerikai felsObbrendiiség elképzelését, a hegemoniat és a rasszista ideologiat mas
nemzetek ¢és etnikumok felett. Mindez a kontinens fegyverekkel torténd meghoditasdnak
birodalmi céljait szolgalta a kiilonféle etnikumokkal folytatott habortk soran. Mint McCarthy
miveibdl kideriil, a természeti kdrnyezet nem a kemény munka és a termékeny foldeken valo
mezogazdasagi termelés romantikus felemelésére, vagy a vadon megszeliditésére szolgal. A
délnyugati teriilet, amely a vadon terepe, a XIX. szazadban szerencsevadaszok, harcosok,
banditak és martalocok porondja volt, a hideghdbort utani idészakban pedig az olaj-, fegyver-

¢s kabitdszer-kereskedelem szinteréiil szolgalt.

Cormac McCarthy ujrairja az amerikai nyugatrél szoldo nagy narrativakat, az
embereknek a kornyezetben és a kornyezettel valdo — ember és nem ember, szerves €s anyagi —
kolcsonhatasara Gsszpontositva. Eppen ezért a miiveit az Egyesiilt Allamok és Mexiké
hatarvidékének torténelmi, kulturalis és tarsadalmi kontextusaba helyezi. Kiilonb6z6 irodalmi
eszkozoket - fogalmi metafordkat és metonimidkat - alkalmaz regényeiben, hogy alatdimassza a
délnyugati kornyezet emberi képzeleten és érzékelésen alapuld elvont jelenségeit. A zsido-
keresztény fogalmi keretrendszer mind a négy regényben megjelenik, és megteremti az implicit
értékitélet erkolesi alapjat, valamint a poszthuméan allapot kritikajat. McCarthy nyugati
szimbolikaja archaikus, kevert és kétértelmii jelentéseket teremt, mig az allegéridk a tajhoz
kapcsolddo torténelmi €s pszichologiai kérdéseket boncolgatjak.

A kiilonb6z6 népek (indidn, spanyol-mexikoi €s angol-amerikai), emberek (6slakosok,
bevandorlok és migransok), kulturdk (eurdpai és Oslakos), vallasok (pogéany ritusok és
keresztény hagyomanyok), torvények (allamilag szabalyozott és 6njelolt igazsadgszolgaltatas),

filoz6fidk (ontologiai és episztemologiai kérdések a tudasrél, az emberi természetrdl, a
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determinizmusrol €s a sorsrol), valamint az erkdlcsiség kérdései egytdl egyig a civilizacio €s a
barbarsag kozotti kozéputat jelenti. Greg Garrard 6koldgiai irodalmi tropusok (vadon, amerikai
pasztoral, posztapokalipszis) és Rosi Braidotti poszthuman filozofiai és kulturalis fogalmainak
hasznalata hangsulyozza a hely fontossagat a kiilonbozd vilagnézetek és fogalmi keretek
létrehozasaban egy adott tajon. A poszthumanista filozofia szerint a 1ét és az értelem az anyagi
viszonyokbol ered. A vadon fogalma a kornyezet nemek szerinti szemléletét alkalmazza, és
megkonnyiti a vadon kiilonb6zé fogalmainak vizsgalatat. Az amerikai pasztoral a
hagyomanyos értelmii pasztoral egy sajatos formaja, amely keretet biztosit a természet, a vadon
¢s a nemzet jelentéseinek feltarasahoz (Gifford 160), valamint a western és a hatarvidék
mitoszainak okokritikai szempontbdl torténd jrairasat hirdeti. A posztapokalipszis toposza a
hely és a tér kategoridinak és dimenzidinak megkiilonboztetését vizsgalja a kornyezeti

érzékelés, az emberi megismerés €s a képzelet szempontjabol.

A hatéarvidék diskurzusa feltarja a teriilet lakoi kozotti hatalmi viszonyokat, amelyek a
nyelvhasznalatban, a parbeszédekben, valamint a kornyezet érzékelésében és a kdrnyezetre
adott reakciokban jutnak kifejezésre. A kiilonféle nyelvek jelenléte artikulalja a "kozéputat",
vagyis a kultirak és az emberek talalkozasat a hatarvidéken. Az angol és a spanyol nyelv kozotti
kodvaltas (code-switching) a régid etnikai €s kulturdlis sokszintiségét jelzi. A kornyezethez
kapcsolt nemi alapu (gender) meghatarozasok és szohasznalat révén elsdsorban a hegemoén és
maszkulin, fehér férfi-kdzponti nyelvezet fejezédik ki, valamint a nyugati patriarchalis
tarsadalmi rend dominalnak. Ezzel szemben az etnikumokra, a nékre, az allatokra, a gyengékre,
a leigazottakra, €s a jogfosztottakra ugy hivatkozik a régi nyugati nyelvezet, mint a "masok".
Az elbeszélést egyszerre flizi 4t a meggy6zd célu retorika és a koznyelvi beszédstilus. A
vilagegyetem és az emberi természet dinamikdjarol szolo filozofiai eszmefuttatasok hosszasan
bontakoznak ki az élet és a halal ontoldgiai kérdéseit, a sors, a véletlen és a szerencse fogalmait,

vagy a haboru és a jaték parhuzamainak kérdéskoreit érintve.

Cormac McCarthy négy regényének Okoldgiai és biocentrikus szemszogbdl torténd
olvasata az 1970-es és 1980-as évek irodalmi és torténelmi paradigmavaltdsai, valamint
napjaink 0j, kérnyezetkdzponta szemlélete miatt relevans. Ezek a valtozasok a hierarchikus
antropocentrikus felfogas fenntartasa helyett a természeti €s az anyagi kornyezet, az emberi és
a nem emberi szereplok azonos 1éptékii percepciodjat, valamint az ezek kozotti kapcsolatot €s
kolecsonhatast hangstlyozzdk. McCarthy délnyugati latdsmodja, irdi stilusa és a western
miifajanak alkalmazasa alkalmas a t4j és az emberek kozotti kapcsolatok jraértelmezésére egy

foldrajzilag elkiiloniild régidban, valamint a természeti kornyezetrdl szold fikcids €s nem
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fikcids narrativak Ojrairasara. A szerzé 1985 és 2006 kozotti tobb mint két évtizedes irodalmi
munkdssdga a vadonrdl alkotott XIX. szdzadi amerikai ideologidkat vizsgalja. A
disszertacioban targyalt négy regény ujraértelmezi a délnyugati tajat a masodik vilaghabort
utani iparosodas ¢és technologiai fejlodés, valamint a hideghabort korszakanak kontextusaban,
amikor a helyhez fiiz0d6 tarsadalmi, kulturalis, politikai és gazdasagi kapcsolatok wjjaalakultak.
McCarthy ravilagit a tdjhoz kapcsolodé hegemon angol-amerikai és spanyol-mexikéi hoditok
kétértelmii birodalmi céljaira, egyensulyba hozva azokat az ¢slakosok dnvédelmi, 4m erdszakos
reakcioival és gyakorlatdval — az utdbbiaknak erkolcsi és etikai érzéket tulajdonitva. McCarthy
irasainak jelentdsége revizionista irdsmodban rejlik, amely az amerikai délnyugaton 1étezo
kornyezeti egységek mindegyikére egyforman fokuszal. Atfogo latasmodja dsszekapesolja a
nemzeteket, etnikumokat, kultarakat és eszméket a régi6 foldrajzaval, valamint ¢16 és élettelen
természetével. Az egymasrautaltsdg e kusza halojaban az embereknek csak korlatozott
cselekvoképességiik van, ami legtobbszor szélsdséges erdszak forméjaban nyilvanul meg.
Cormac McCarthy eredeti abrazolasmoddja a délnyugati hatarvidéken zajlo élet kiilonféle
formdainak Osszetettségére reflektalva a 1ét megértésének mélységeit tiikrdzi, amely tilmutat az

szuk "emberi" 1atokoron.
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Kittl Somogyi’s dissertation investigates literary reprezentations of the nature-culiure relation in Cormac
MeCarthy’s four novels of the American South-West from an ecocnitical perspective. The Western and
the Pastoral provide the literary context of the explorations. In these, traditional representations of the
Amenican West presuppose the pessibility and importance of individual sction in the frontier. In the
diszertation. MeCarthy's literary representations of the US-Mexican border area in the South-West are
explored through cument ecocritical themes.

The texts dizcussed are McCarthy™s novels most often studied and taught: These provade an
overview of McoCarthy’'s fiction about the West starting with his most acclaimed Blood Meridian (1985),
his most accessible AN the Pretty Horses (1992) from the Border trilegy, his easy-to-follow Mo Country

Jor Qld Men (2005), and finally, hiz Pulitzer-prize winning post-apocalyptic The Road (2006). The
diszertation argues that McCarthy's texts set in the South-West area subvert traditional idealized notions
of the US West and Sowth-West as Arcadian idyllic locations for individual action. In ecocntical terms,
it claims that MeCarthn s texts provide not an anthropocentric but rather a “biocentric” perspective of the
Southwestern border area. Through this, McCarthy s novels deconstmict fraditional US notions and
representations of the fronber West.

The objectives of the research seem highly relevant. Using an ecocnitical perzpective for the

discussion of MeCarthy’s representations of the “wildemess™ sounds quite promizins. The dissertation
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relates to one of the most formative traditional literary fopoi of Amenican hterary scholarship, the
representations of the frontier West as the metaphornic space for the emergence of the “Amencan
character.” The miroduction has been fully revized after the home defense to provide a theoretical
overview of the key 13sues and terms that facilitate the analvsis. Here one can follow the critical lnstonies
of bazic concepis like the frontier, the American West, the Pastoral tradihon, and ecocnitical
methodology -- as they are enumerated one after the other. Karen E. Waldron's mireductory article

in Toward a Literary Ecology provides the theoretical framewoerk of the diszertation, which views
literary texts as ecosystems and parts of 2 larger ecosystem. The approach focuses on interconnections:
among people, places, and nature, and alzo among or nzide texts.

The cntical agenda of the project remains a challenging approach to a novelist whose work 13
notonously difficult to locate critically. Standard labels like minimalhism canonical post-modermizm, and
multiculturalism (MeGurl 2009) do not accommodate MceCarthy's texts. Therefore ciitical discourse
needs to incorporate more useful analvheal categones for McCarthy's novels. The dissertation takes part
in the cultural work of constructing such catepones by reading MeCarthy from a posthumanist
ecocritical perspective. I find thiz a rewardmg project.

At the same time, there are several queshons conceming the actuzl arsumentahon of the
dizzertation [ wall focus on hiterary history and methods of analyziz mamly. First and foremost, T think
the dissertation does not tackle the problem of how an ecocntical reading complements previous critical
engagements with McCarthy. Steven Frye, the leading McCarthy critic today, draws attention fo the role
of the American romance tradition m McCarthy's novels (Frye 2011, 6). Frye identifies three versions of
the romance MecCarthy engages: the fronher romance {Cooper), philosophically ambiguous narratives
(Hawthome and Melville), and the Southern gothic and grotesque (Faullmer, Caldwell, MeCullers,

O Connor) (ibid.). In Undersianding Frye argues that McCarthy’'s engapement with darkness as mystery
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and the role of violence in the world forms part of the tradition of the Southern Gothic that foregrounds
boundanes of the human mtellect (Frye 2011, 12). Hizs mtroduction to The Cambridge Compomion fo
Cormac MeCaritiy draws attention to MeCarthy the “philosophical™ novelist whose interest in evil can
be related to iz mmterest m Goosticizm (Frye 2013, 5). Alzso, ns edited Cormac MeCarthy in Context has
a whole zection on McCarthy and religion. Moreover, it contains a zeparate chapter on MeCarthy and
the romance and McCarthy and ecolegy (Frye 2019). In s Companion io the Literature of the
American Wesi, Fryve writes that another important feature of McCarthy”'s wrihing 1z hiz mvitation for the
reader o participate in the creation of a reading expernience (Frye 2016, 2 27). Last but not least,
MecCarthy’s growing reception contemplates literary and mtellectual conmectons to the appalling
camage of violence and ravs of mysticism in the auther’s texts (cf. Maundik 2016, Hillier 2017). 1
wonder how these tradibional areas of MeCarthy scholarship are reconceptualized by the ecocritical
reading perfonmed m the dissertation.

My second concern with the arpumentation 1s that its character analyzes remamn largely
unconnected fo the theoretical frame showeased in the mtroduchon. Instead of a focus on
interconnections among people, places, and nature, and alzo among or inside textz, long sections analyze
positive and negative characters in chapter 1 (30-37), chapter 2 (61-69), and chapter 3 (93-101). 1
wonder bow these can be aligned with the ams of literary ecology (Waldren 2013, vii), the approach to
textz as ecosvetems.

Another problematic point of the argumentation is the inchuision of sections on discourse in each
chapter. I find these subchapters do not relate to the mam thrust of the argument in the dissertation. A
basic problem wath these parts 13 that the term “discourse™ 13 not defined anvwhere. One can guess.
though: m one of the subconclusions, the topic of the analysis 15 called MeCarthy’s “new western

writing =tyle™ (88). If one looks mto what 12 being explamed m theze sechions to clanfy the meaming of
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“discourze.” one finds a challenging mix of azpects that implies the word indeed probably means
“hiterary form™ or ““style” in the general formal sense of the term.

However, checlang the sections cne by one reveals that “discourse™ 15 used for surveying
different features in different chapters. Chapter 1 enlists stvhistic elements of narrative (31}, which are
elaborated on through three concems: archetypal characters, denotations and connotations of the trope of
the wildemess, and static wnting style. Chapter 2 surveys five topice under the zame headimg. Here
philosophical quezhions, diversity of the environment, Spanish expressions, svmbolizm and dezenptions
of life and death are studied Chapter 5 descnbes a Christian conceptual framework worldview,
manifestations of posthuman philosophy, and verbally abusive pender relations (119). Chapter 4 surveys
descniptions of an apocalyphic nature and 1 maps out how language crumbles distinctions betwesn
good bad and among past present fisture; phulosophical questions, and the uses of symbels. The uneven
mixture of aspects in the chapters mdicates that these sechons remain separate both from the main
argument and each other.

If one wanted to integrate these sechons mto the discussion on MeCarthy's decentening of the
frontier myth, cne way would be to look at the linguictic performaces gfthe fronher myth For
instance, bilmgualizm could be analyzed m the novels to mvestigate how 1t challenges English
domimance (as m Soto 2002). Another way would be to look at the “MeCarthy sentence™ as the
embodiment of an “aesthetic and moral prnciple.” an opposition between formless sentences and the
strict allegonc structure of the namratives (San B. 2021, 97-8). Even Waldron's 1dea of ecological
rhetonic (Waldron 2013, part 3) may be a method to address the concem with new nature writing. In
thear present form, these subszections do not advance the arpument of the diszertztion | wonder 1f

recrganizing them in one of the ways suggested could recomnect them to the rest of the text.
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There 15 2 nesd to mention that nustakes in formatting stvle shill occur in the text There are some
miszing page numbers and alzo meonsistencies m format. To give one example: Waldron®s book central
to the arpument 15 cited as a book with two authors, but it 1 an edited velume with Waldron's
introductory chapter. I believe distinctions hike this should be made clear in 2 Ph D. diszertation.

In general, I detect a land of cnihical witting 1n the dissertation that prefers statements to
questions. In the introduction, apart from a survey of several theoretical terms, one can alse find claims
on each novel that wall be elaborated on m the subsequent chapters but not dilemumas to explore.
Simularly, the conchusion contams a general crifical summary of McCarthy's work, rather than an
account of the questions explored by the dizzsertation. So let me azk one open question the conclusion
might have formulated as a possible further question to dizcuss: how can the perspectives on
MecCarthy™s four texts developed in the dissertation be related to his two new novels published i 20227

Before winding up this report, I need to aclmowledge the fact that compared to 1ty earlier version
for the home defense, the dizsertation has been revized. The ntroduction and the concluzion have been
rentiiten, the comments on “real” phenomena have been deleted. and the bibliography has been
expanded. Moreover, the use and format of the references have been amended (mostly) a2z well

I suggest that the dissertation should be forwarded to the next stage of the Ph D). procedure, the

public defense.

Agnes Zzofia Kovacs

Szeged
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3. Dr. habil Federmayer Eva (ELTE-BTK) opponensi véleménye

Reader’s Report on the Fevized Doctoral (Ph. D) Diszertation
“The Rewmniting of the Westem Myth in Four Novels by Commac McCarthy™
by Kith Somogy1, U of Pécs

Ovennew

Kith Somogyi’s dissertation of 168 pages (including the bibhiography) 13 the revized version
of her first draft. In her work, she addresszes one of the most difficult contemporary American
writers and his peculiar engagement with the myth of the wild west, which 15 deeply
embedded in a distimctrve cultural discourse, indeed, in one of the formative identity
narratives of US-Amenca. Her purpose 13 to explore four of lus novels ( Blood Meridiarn,
1985; All the Preity Horses, 1992; No Country for Old Men, 2003; and The Read, 2006) from
a perspective that 13 attentive to hterary (thetonical and genenic), cultural studies, historical,
and ecocrifical concems. The enterprise seems to me exciting, highly relevant, appropriate,

timely, and mntellectually promizing.

The text startz with an Infroduction, continues with the dizcussion of each novel in separate
chapters, and closes with a conclusion. Overall, the quality of the text shows mmprovement
compared to the criginal first draft.

Evalustion in more detail

The Infroduction would read better in a sustamned and well-documented narrative which
usually guarantees the relevance, logic, applicability, and the context of the chosen theme and
1ts theoretical apparatus, along with its methodology. The intention to this end occurs here and
there but there 13 practically no structured, all-embracing, and consistently argued thecretical
mtroduction that would normally kick off a sophisticated analyzis to follow. Instead of this,
one gets a more or less cursory roster of concepts whereby the New Western History, a school
of lustory writing—emerging m the 1970z and gaining ground m the 1980z and 1990:—is
captured, followed by a list of approaches to the kev concepts (the pastoral, anti-pastoral,
post-pastoral, the sublime, wildemness, wideness, and the posthuman); even the term
ecocriticizm tums up, yet none of the key concepts are coherently orgamzed wathin their

relevant cntical context.

For instance, 1t 15 difficult to receive reliable gmdance from the diszertation as to how NWH

relates to earlier conceptualizations of the Amenican West, such az Ray Allen Billington™s
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formerly canomical Wesiward Expansion: A History of the American Frontier (1949, the
latest, abndged edition publizhed mn 2001) or to thoze of other historians in the so-called
progressivist tradition. Furthermore, 1t 15 not clear what the author means when William
Cronoen 13 1dentified as a Nec-Tumenan (p. 6), yet also classified az a NWH-an, or when
Fredenck Jackzon Turmner 13 aszociated with Amernican impenahsm (which would rather be
true of hiz colleapue, Theodore Roosevelt). Indeed, it would be helpful for the reader to pin
down the importance of NWH m light of a cogent aszeszment of their prevailling significance,
finding a convincing answer to how NWH-ans were recerved by other Amencan historians,
and how they are assessed today, in the 2020z, and whether there 1s any revizion, modification

or rethinkang of their oniginal dizcourse, which surfaced 30-40 yvears ago.

Last but not least, it would be of utmost importance to point out how the dissertation uses (or,
mn the main_ castigates) progressivism which, according to Richard L McCormuck, sprang out

of the reform movements of the 15%0s and the 19103, and which he regards as

the first (perhaps the only) reform movement to be expenenced by the whole
Amencan nation. Widely circulated mapazines pave people everywhere the shameful
facts of cormuption and carmied the clamor for reform into every town and city of the
country. Almost no one in the United States in, zav, 1906 could have been unaware
that ten-vear-old children worked through the might in dangerous factories or that
many United States senators served the big business corporations.™

(https:1s.cumi cz/studium ‘predmety index. php Tdo=download&did=141602 &kod=]M
MO74

Fredenick Jackson Turner’s thesis “The Sigmificance of the Amencan Frontier m American
History™ (1893) as a quinteszential example of the progressivist era is discussed on grounds of
the New Western History but the comment loses its critical edge mn this phrasing: Further
weaknesses aof Turner’s history are the artificial terms “civilized™ and “savage. .. ." As of
now, we, In the humanities shll assume that language 13 bazically a system of zigns, hence

neceszanly “artificial " as 1s alzo the case with the words “civilized” and “savage ™
Tryving to aveld a list of caressly phrased instances in the dissertation that also suggests

premature or hasty scholarship, I only cite page 20: Pastoral iz an influential literary trope in

the American western writing tradition since the nineteenth century and the enviranmental
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perception in fiction, shaping ecocritical concerns of nature in literary and historical
writings. However, the pastoral 1z not a iterary trope. According to Gafford this dissertation
also cites, the pastoral first appears as a genre, then 1t 1s used as a mode, then, as today, it

functions as a concept.

I am aware of the urgency of deadlines and their unfortunate consequences but a more careful
and perhaps longer editing process could substantially improve the overall quality of this
writing. My criticizm holds true of other instances when, for example, 1t would also be helpful
to give the exact title of books the dizsertation considers pivotal: 4 New Significance: Re-

Envisioning the History for the American West 13 only referenced by 1tz subhitle (3).

The dizssertation could fare well with an elaborate thesis statement. Suggestions for the
direction and main signposts of the discussion occur here and there, as in subsection 3, where
formerly dizcuzsed concepts (such as the wildemess and the pastoral) recur, along with a
newly miroduced concept, that of the posthuman/posthumanizm (in 3.3). It 15 not enough,
even relevant to suggest (as at the begmning of the dissertation) that Cormac MeCarthy s
revisionist literary oewnvre “coincides " with the premises of the New Western History (1). This
can be read as assuming that MeCarthy's novels “comeide™ with the conceptuzl premizes of a
zet of historical narratives, kmown as the New Western History (within the disciplinary field
of ztory/historiegraphy). The verb coincide 15 an unfortunate term (alze sugpesting an
argument that has not sufficiently been worked through), especially when the supposed
correspondence between a certain set of literary works and a certamn subfield of a discipline 1s
not clanfied immediately. The reader could ask whether McCarthy himself has had a
dizciphnary affiliation with New Western Histonans so much so that luz fichion even bears
traces of NWH. If this iz not the caze, what exactly accounts for the fact that the dizssertation
addreszes a supposedly similar social imaginary that seems to support both the school of a
distinct lustory writing and the mode of novel writing identified as Cormack McCarthy's7 It is
far from convincing to suggest, as the dizsertation does, that “His fiction addrezses ethnic
relations, culture, and history m the American southwest. He not only explores the
relationzhip between various ethnicities but investigates their mteraction in, and with, the
environment” (1). Bazed on this loosely phrased hypothesiz of “coincidences,” virtually all
southwestern American writers from the 19th-century, such as Kate Chopin, to contemporary
writers, such as Linda Hogan could qualify for a discussion from a New Western Historical
perzpective. I would not suggest it 1s not poszible, of course; but as a cnitical reader, I would
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demand a more convincing gmdeline to understand the specificities of MeComack's novels

than by way of coincidences.

While reading this dissertation I had the impreszion that segments of the discussion lacked the
critical sophistication that defines scholarship even at the beginning of an academic career. It
1z certainly true that we could easily become biassed toward cur chosen subject in the course
of writing, but reliable scholarship involves a certain amount of persuasive power to convince
readers about the validity of distinet arguments we pick, alwayz in a thoroughly argued
critical comtext. The diszertation, however, still shows a tendency to rezort to making
statements that are too general or simply not valid because they draw on scurces which are

mizread, misplaced, and errenecusly commented on

I only adduce a few example: to demonstrate that the ngor of philological precision and the

clanty of thecrizing would demand considerably more care and attention in thas work.

I
Smmon'p. 17: Nmeteenth-century American wildermess writing had been
anthropocentric, seeing man as the conquerer of the land connecting moral values to
nature. In conirast, contemporary writing looks upon human beings as part of the land
following a rather biocentric view of a diverse environment (Garrard 72). The
biocentnic description of the Southwestern landscape deconstructs the concept of the
wilderness, challenging the masculme myth connected to the subjugation of the
ternitory and the self-reliance of the heroic Western male. The concept of the
wilderness as paradize in line with nationalistic notions 13, Garrard argues, the
falsification of hustory by “the exclusion of working people, white, Hispanic and
Indian™ (Garrard 77).

Over and against all this above, this 13 what Garrard proposes on pages 72-73 and 76-77:

1) on Leopoeld and biocentrizm (72-73):

Beguiling as 1t may seem, Leopold’s dictum raizes substantial
philozophical and ecolegical problems. The metaphor of “citizenzship’ 1=
appealing. but human societies attach reciprocal nghts and duties to

citizenzhip and our duties are exclusively #o the wildemness; we do not
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derive any In refurn. Also, the formula only asserts the moral value of,

rather than arguing for, say, a stable bictic commumnity. While it may seem cbvious
that we should prefer a healthy environment, the noncharvinistic

grounds for wanting one are not supplied. Perhaps more

problematic still, the very 1dea of a “hictic commumity” as an identifiable,
stable locus of value 15 extremely problematic from the perspective of
modern theoretical ecelogy. The language of Leopeld’s ecology 13 nowadays
treated with some caution since 1t suggests a degree of predictability

that 15 seldom found m natural systems. The 1dea of a *commumity”

suggests the ecological whole 15 greater than the sum of its parts, but,

as Brennan argues, “The possibility remains that when we encounter an
apparently stable ecosystem manifesting diversity of species and apparent
zelf-repulation, we . . . may be confronted with an item that just happens

to be the way it 13° (1995: 211).

2) On biocentrizm_ the American West, and masculmity:

One of the mest infngumg, though flawed, works in recent ecocriticism

claims that Austin deconstructs the concept of wilderness itzelf

Combining autobiographical sketches, literary criticism, philesophical

reflection and a dizcussion of desert land management, Bamey Nelson's

The Wild and the Domestic (2000) shows how Austin [Mary Austin in her Land of
Little Rain, 19035] challenges the myth that wildemess 13 *no place for a woman,’
rewriting the gendered dichotomy of masculine wilderness and femmine domesticity.
For example, she [ecocritic Welson)] notes that the vaunted “self-reliance’ of the heroic
western male conzizts mainly m the ability to undertake “femmine’ domestic tazks
such as cooking and mendmg clothes themselves, that Western states

granted women suffrage long before the East, and that Austin found

freedom and self-confidence at home in the rural Southwest.

The centrepiece of Nelson’s argument 13 a contrastive stody of Austin

and Muir in which she argues that his construction of Yosemite az

a pristine wilderness paradise was not only a falsification of hustery, but

alzo led to the excluzion of working people. white, Hispanic and Indizn,

from upland pastures that had been in use for as long as 400 vears.
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To put 1t another way and in brief: the alleged sea-change of environmental imagination (from
the anthropocentric to the biocentric) in “contemporary wnting,™ as the dizsertation suggests,
1z simply not corroberated by the cited source, hence it turns out to be the author's

concoction, unsupported by evidence.

Cuthning Garrard’s statements above, this 13 what he develops:

1) He comments on how another theonst, William Cronon explains the naturalist and writer
Aldo Leopold’s tumn from anthropocentrism to biocentrism, that 1z, how Leopold azsumes a
biccentric inztead of an anthropoceniric perspective m his works.

2) In contrast to what 13 welcomed by the dissertation as a change from a less fortunate (1.e.,
anthropocentric) to a meore adequate (1.e., biocentric) perspective in 20th-century nature
wnting, Garrard relays a very different message: he 13 far from happy about Leopeld's
concept of biocentrizm; iIndeed, he 13 distinctly cnitical of bioceninzm, also chargmg Leopeld
with anthropocentric moralizing (not only here but also on pp. 103, 176).

3) The phrazing “deconstricts the concept of wildemness. ™ used by the dissertation witheout
quotation marks, 1z Garrard s, intreducing an ecocritic, Bamey Nelzon and her interpretation
of an early 20th-century book by Mary Austin, who, in Nelson’s reading, radically revizes the
rooted (but no longer sustainable) interpretion that wildemess 15 always gendered as
masculine, along with domesticity as femmine.

4) Nelzon alzo suggests, continues Garrard, that Austin’s Southwestern expenence rizelf
challenged the above preconceptions: rather than oppressed as a woman, Austin herself
enjoved more freedom in her Southwestern wilderness home than women in theirs on the East
coast (where female suffrage also came later than in the Southwest).

5) Furthermore, it 13 not Garrard but the other ecocnitic, Nelzon, who claims m her study
{(which contrasts two early autherities on envirenmental thought, Muir and Austin) that Muir's
concept and conservatiomist practice (commumicated through s discourse about the necessity
of conzerving “pristine wilderness™ when devizing Yosemite National Park) ran counter to,
mdeed, falzified history (Le., wildemess wsnally did show the trace of the human) as well as
“led to the exclusion of worlang pecple, white, Hispanic and Indian, from upland pastures that

L]

had been in use for as long as 400 years.”

So 1t 13 not Garrard but another cribic Garrard refers to (Bamey Nelson), who made the

dizmissive statement about Muir's concept of the wildemesz: concerved of as untouched by
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humans (zuch as the white, Hispanic and Indian people) who were practically driven out of

the woods to make room for pnistine wildemess.

IL.
Simon' pp. 17-18:

Michael Lewis separates the Amencan wildemess from the histoncal viewpoint, as
defined by the obszerver’s culture, and highlights that “wildemess 15 a real thing, not an
1dea or a construction of culture™ (3). Smmilarly to Garrard and Cronon, Lewis claims
that the perception of American wildemness 1z predisposed by European religious and

cultural concepts “seefing] wildemess as evil, dangerous, and ungedly™ (7).

The onginal Michael Lewis lines (American Wilderness: A New History, Ed. M. Lewas,
Oxford UP, 2007, 17) are the following:

Not surpnizingly, some wildemess advocates have come to think

that wildemness history 13 irrelevant or even an impediment to their activizm. As

an example, when histonans write about cultural constructions of wildemesz—

how wildemess 13 defined by the observer’s culture—some activists are frustrated and
reply that wildemess 13 a real thing, not an idea or a construction of culture. Many an
argument has begun because of a lack of understanding of a simple truth: wilderness i3

simultaneously a real thing and a human construction.”

In brief, what Lewis suggests here 1s not what the author of the dissertation believes he dees.
Instead of “separating the Amernican Wildemess from the histoncal viewpomt™ [z1c!], Lews
clanfies how and where the approach to wildemess differs from 2 different standpoints:
activists assert that the wildemess 15 a real thing, while theonsts contend 1t 15 a human, thus
cultural construction. He concludes that both claims are nght: the wildemess 1z both a real
thing and a cultural censtruction.

I
Simon' p. 18:

26



However, William Cronon’s defimtion of wildemess (a landscape untouched by
human hands) 1z, according to Lewis, built on the dualistic Western concepts of
wildemeszs (nature) and civilization (human) (9). He alzo strezses—relying on
Cronon’s 1dea—that more attention should be directed to wildness than to wildemess
because wildness can be found on the “middle ground™ (Cronen 21), blending the
human and the natural. Lewis, on the other hand, seeks to comect Cronon by arguing

that wildemess emists cutzide of human history (9).

Contrary to what the dissertation states, this 15 what Lewas writes on page 9 in the same

mtroductory eszay to his edited book:

Cronon'’s ezsav argued that the traditional defimtion of wilderness (a pnztine
landscape untouched by human hands) was part of a persistent Western dualism
Juxtaposing wildemess and civilization, nature and human, as pure oppoesites.
Ultimately, Cronon speculated, this wildemness idea actually worked against the
emergence of an envircnmental movement that could make mdustrial societies
livable. By claiming that any human touch (or, less extreme, any s1gn of industnal
civilization) degrades a landscape beyvond being worth saving, there 13

no need to focus upen mproving the local environments in which we all work
(and whoze degradation 1z so economically attractive). We can save distant pure
landscapes and abuse thoze on which we hve. This allows many Amernicans to

be good wilderness-loving environmentahizts while they continue to participate

mn environmentally destructive development at home. In this view, wildemess
preservation 1z not a reaction against industrnialization, but actually enables the
process. Wildemess 13 the cultural sleight of hand that makes our (often grotesque)
contemporary development and exploitation mentally acceptable. He

concluded that Amernicans need to spend more time focused on wildness—the
wildness that can be found in the middle landscape that blends the human and

the natural—than on a pure wilderness that exists cutside of history.

Enefly, what 1z communicated here?

1) Contrary fo the contention of the dissertation, the defimition of wildemess as untouched by

human civilization does not derrve from William Cronon.
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2) Cronon only sugpests 1t 13 a long-standing dualizt Westem concept he 13 not happy wath
3) Indeed, he finds this conceptualization of the wildemess explicitly harmful for
environmental movements, because 1t only preserves, even normalizes the environmental
destruction of the Earth (except for wildemess reservations).

4) Lewis 15 far from what 15 sad of him, 1.e., he does not “commect”™ Cronen; on the contrary.
He states that Cronon was night to spark a fruitful debate, which concluded wath the
recognition that "There 1z not just one monolithic Amencan mind or way of zeeing—or of
loving—wildemess" (Lewis 10).

5) Lewis citex Cronon’s trope the middle ground or middle landscape, which 15 the blend
between the human and the natural, where wildness rezides to leam from in order to teke care
of what we have already “civilized ™

6) Eventually, then, Lewas does not correct Cronon because Cronon already aligned himself
with the assumption that the Amencan conceptualization of wildemness reside: m a discourse

about pristine nature without humans, ontouched or beyond human hustory.

#

I am glad the author amended some major parts I formerly entiqued i the analvhical part of
the dissertation. The Concluzion makes sense and after a final touch-up, it could zerve well as
a short summary of the findings this diszertation sought to demonstrate.

+

I hereby recommend the acceptance of Kith Smmon’s diszertation for public debate.

Erdliget, Jamuary 23, 2023.

!

Gty

Eva Federmaver, Dr. Hahil,
ELTE
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4. Valasz opponenseim biralatara

I would like to express my gratitude to Professor Agnes Kovécs and Professor Eva Federmayer
for their thorough critical reading of my PhD dissertation “The Rewriting of the Western Myth
in Four Novels by Cormac McCarthy.” Both Professors commend the enterprise of the
dissertation to explore Cormac McCarthy’s four works from an ecocritical viewpoint and
emphasize the relevance and appropriateness of the subject. Their expedient comments and
constructive questions helped me revise and augment the previous version of the thesis with

valuable theoretical context and further develop the argument and the formatting.

In her evaluation, Professor Federmayer points out that the Introduction of the
dissertation does not make it sufficiently clear “how NWH relates to earlier conceptualizations
of the American West” (1). Although I referred to some characteristics of progressivist history
in the Turnerian school, I agree that my account of successive conceptualizations of the
American frontier did not include the massive scholarship of progressive historians working
between the 1920s and the 1970s. Turner’s thesis on the American frontier influenced three
generations of Progressive historians who supported social activism and regarded history, the
study of the past, as an inspiration and a call for social progress. Among these scholars was
Walter Prescott Webb who described the interaction between the landscape of the Great Plains
and people living there in his work, The Great Plains: A Study of Institutions and Environment
(1931). Webb argued that the environment influenced the characteristics of the geographic unity
of the plains— including the windmill, the revolver, or barbed wire, which are evidence of what
he called, in Turnerian spirit, the new phase of civilization. Besides praising the American
nation’s successful expansion in the nineteenth century, Ray Allen Billington brought a new
perspective on western American history. His book Westward Expansion: The History of the
Frontier (1949) is mindful of the social, environmental, and human cost of national expansion
and racism. Another progressive historian, Bernard de Voto wrote about the dramatic
exploration of Western North America that defined the nation in 7he Course of Empire (1952),
the last volume of his epic study Trilogy of the West. Frederick Merk discussed the settlement
of North America from the habitation of New England’s wilderness to the westward migration
of people of English and European origin. Merk does not celebrate the westward expansion but
emphasizes the negative effects of the transcontinental nation in his last book, History of the
Westward Movement (1978). He focuses on sectional problems, like slavery, the annexation of
Texas and the Mexican cession, that finally lead to disunity of the nation in the form of the Civil

War. Apart from Progressivists whose scholarly perspective was largely nationalistic, some
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revisionary historians acknowledged US imperialism, such as Richard W. Van Allstyne (The
Rising American Empire, 1960) or William Appleman Williams (Empire as a Way of Life,
1980). These two authors explore the origins and the emergence of the United States as a
national state and empire, as well as the ideology of imperialism and its impacts on American
national identity. I acknowledge that my argument focused on Turner’s historiography only, as
he created a specific and powerful paradigm for the study of the American west. However, I
now see that I should have addressed the works of Progressive and revisionist historians for

they were influential in opening environmental and ecocritical concerns about the West.

I established links between the early (Turnerian) concepts of the West and the frontier
and New Western Historians’ revision of them, and examined various notions regarding the
American West in relation to McCarthy’s literary oeuvre. McCarthy is a revisionist writer
whose historical narratives re-conceptualize the American West and the myths connected to it.
His attempt to rewrite the historical novel is a similar enterprise as New Western Historians’
efforts to re-conceptualize the geographical region of the West, the environment of the
Southwestern landscape (wilderness and nature), along with the culture and lifestyle of formerly

ignored ethnicities.

The Professor’s question, “how NWH-ans were received by other American historians,
and how they are assessed today, in the 2020s” (2) calls for a longer answer. In what follows, |
summarized reflections on the perspective and methodology of the New Western History after
the year 2000. David M. Wrobel aims to map the aftermath of New Western History in his study
“Introduction: ‘What on Earth Has Happened to the New Western History?’” (2004). After
specifying Patricia N. Limerick’s theses that grounded New Western History, Wrobel explains
why the environmental-centered enterprise of the 1980s and early 1990s did not gain popularity
in American society later on. Wrobel mentions some social and cultural phenomena (the
generational divide among scholars, the furor over “political correctness,” the release of the
film Dances with Wolves (1990) that promoted epic western, the First Gulf War in 1991) that
hindered the environmental and ethnic-centered perspectives of the new west in contrast with
the triumphal national narratives of the decade. Karen J. Leong deals with the outcome of New
Westen History on women'’s history. Leong concludes in “Still Walking, Still Brave: Mapping
Gender, Race, and Power in U.S. Western History” (2010) that the “American western history
imaginary” (618), an ideological construct that still dominates the field of historical scholarship.
A more recent study “When Western History Tried to Reinvent Itself: Revisionism,

Controversy, and the Reception of the New Western History” (2020) by Nathalie Massip puts
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forward the argument that the emergence of New Western History “coincided with the history
and culture wars of the late twentieth century” and the American identity was still about the
“attachment to the story of the West as the creation myth of the nation” preventing progress in

the field of western history writing.

Professor Federmayer states that some expressions I used in the text to describe the
connection between the perspectives of the New Western historians and Cormac McCarthy are
inappropriate (3). Indeed, the word “coincides” in my statement, “Cormac McCarthy’s
revisionist literary oeuvre coincides with the premises of the New Western History,” (1) seems
inaccurate. It would have been more accurate to write that “The revisionary perspective of
Cormac McCarthy parallels the reconsideration of the past by New Western Historians,” as
McCarthy does not have an affiliation with New Western History directly. Another problematic
word that is used in the dissertation is “artificial” (Federmayer 2) applied to Turner’s notions
of “civilized” and “savage.” Here the word, “coined” would be more appropriate to specify that
Turner’s register was grounded in nineteenth-century Eurocentric ideology and on the

hierarchical view of European and non-European cultures.

Concerning theoretical concepts, I would like to reflect on the following key terms that,
according to Professor Federmayer, need to be defined more precisely. The concept of the
pastoral is defined in the dissertation as a “mode of writing” (Somogyi 1; 9; 20), a genre
(Somogyi 20, citing Garrard 34), and an ideology (Somogyi 21). In Greg Garrard’s approach,
the pastoral originated in classical antiquity as a literary trope before it became a mode of
writing (Ecocriticism, chapters 1, “Beginnings: Pollution” 7, and 15, “Pastoral” 33). Professor
Federmayer’s claim that “the pastoral is not a literary trope” (3) is valid in the context of literary
periods after the Renaissance, and I agree that it is best defined as a mode. Also, I accept her
argument that the interpretation of the sources on the differentiation of anthropocentrism and
biocentrism —Garrard on Leopold’s biocentrism and Austin’s notions about the deconstruction
of the concept of wilderness (Federmayer 4-6)—could have been more attentive and supported
by more evidence. At this point, I would like to thank Professor Federmayer for the thorough
reading and interpretation of Garrard’s relevant passages from the book Ecocriticism (2004) in
order to call my attention to some terminological misunderstandings. Still, I would like to
support the claim that McCarthy’s works shift from the anthropocentric perspective to the
biocentric one with some instances from the dissertation and another source. The various
definitions of the pastoral by Terry Gifford support my thesis statement asserting that there was

a “shift from the anthropocentric position of the pastoral to the ecocentric view of the post-
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pastoral” (Gifford, Pastoral 152)”. In addition, Andrew Keller Estes explores the connections
of Cormac McCarthy’s historical fiction to ecocriticism and thereby defines the notions of
anthropocentrism and biocentrism as follows: “Biocentrism implies an egalitarian view of
nature in which all members of the ecosphere have intrinsic rights. Meanwhile,
anthropocentrism sees nature as only a tool in man’s service. . . . Let us here though concentrate
on the notion of biocentrism because it is of most relevance to McCarthy” (Cormac McCarthy
and the Writing of American Spaces 41-2). Estes argues for the same idea which I raised as the
thesis of the dissertation, that McCarthy’s nature writing entails a biocentric viewpoint. This is
in line with all revisionary scholarship, including the new western perspectives about the

borderland region.

Last but not least, Professor Federmayer points out the lack of the proper elaboration of
the concept of the American wilderness in my dissertation. I mainly draw on Michael Lewis’s
concept of the “wilderness” quoting that it “is a real thing, not an idea or a construction of
culture” (5). Although this reference comes from Lewis’s book American Wilderness: A New
History (2007), I did not cite it further, but the Professor did: “wilderness is simultaneously a

real thing and a human construction” (5). Then she summarized Lewis’s suggestion as:

Instead of “separating the American Wilderness from the historical viewpoint” [sic!],
Lewis clarifies how and where the approach to wilderness differs from 2 different
standpoints: activists assert that the wilderness is a real thing, while theorists contend it
i1s a human, thus cultural construction. He concludes that both claims are right: the

wilderness is both a real thing and a cultural construction. (Federmayer 7)

It is true that “wilderness” refers to these two aspects simultaneously and I should have

integrated Lewis’s following sentences in the argument.

Connected to the topic of wilderness, William Cronon’s definition was also touched
upon in the thesis. Unfortunately, when comparing the two interpretations of wilderness, I wrote
that “Lewis, on the other hand, seeks to correct Cronon by arguing that wilderness exists outside
of human history” (18). I agree that the verb “correct” is out of place in terms of the two
theorists’ correlative concepts about the natural environment of the Southwest. The correct
statement would be “Lewis, on the other hand, supplements Cronon by arguing that wilderness
exists outside of human history” (9). Although the complex concept of wilderness has many
interpretations, as Angela Miller highlights in the conclusion of “The Fate of Wilderness in

American Landscape Art: The Dilemmas of ““Nature’s Nation’:
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various apologists have acknowledged that wilderness is a part of human history, not
separate from it; that ‘‘humans’’ include the people indigenous to these regions; and
that, as such, wilderness becomes a reality that is pliable and open to human
intervention, rather than a static ideal impervious to time, history, and human desire for
an intimate and productive commerce with the natural world.” (4American Wilderness:

A New History 109)

Miller’s thoughts support both Lewis’s and Cronon’s above-mentioned definitions of

“wilderness.”

In the evaluation of the latest version of the PhD thesis, Professor Kovacs writes—
concerning the argumentation of the dissertation—that “[it] does not tackle the problem of how
an ecocritical reading complements previous critical engagements with McCarthy” (2). Then
she continues with the question related to the same issue, “how [the enumerated] traditional
areas of McCarthy scholarship are reconceptualized by the ecocritical reading performed in the
dissertation” (3). The ecocritical reading of McCarthy’s fiction supplements previously defined
and addressed characteristics of the author’s themes and interests (the American romance
tradition, the tradition of the Southern Gothic, philosophical explorations of the nature and
origin of evil through Gnosticism, violence, mysticism, and religion) by endowing the natural
environment with agency. Critical approaches pivoting from the philosophical standpoints of
posthumanism and the New Materialism emphasize the inadequacies of the anthropocentric
perspective. The Environmental Humanities, and within them, ecocriticism, emphasize the
human being is no longer the center of thought and action but all environmental entities—
including human, non-human, natural, organic, and artificial elements—possess qualities that
contribute to the mutual evolvement of connections and interactions between all entities. Even
nineteenth-century authors, like Melville, or Faulkner emphasized nature’s role and subliminal

features that demystified the omnipotence, control, and dominance of the human over nature.

Regarding character analysis at the beginning of each chapter, Professor Kovécs notes
that they “analyze positive and negative characters” (3) in long sections. Compared to the binary
opposition of “good” and “bad” characters in traditional western writings, McCarthy’s figures
are morally nuanced and liminal regarding their position in nature. As I pointed out in Chapter
1 and the Conclusion of the dissertation, McCarthy’s figures, instead of embodying moral
absolutes, represent the border condition of liminality. For example, discussing the episode in
which Glanton’s gang rides out towards the South at night, I highlighted “the liminality of the

figures” (46) as part of darkness and the invisible night environment—being not good or bad
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but equal elements of the surroundings. Later I emphasized the relationship between the

characters and the southwestern environment, concluding that

[t] he relation- and narrative-forming qualities of the southwestern American landscape
actively contribute to the framing of McCarthy’s heroes.” Referring to Lydia Cooper’s
argument, I added that The characters’ features are as liminal as the southwestern
landscape. The aesthetic qualities of the landscape, which were praised in the previous
century, do not fall into the neat categories of the sublime, the beautiful or the unsightly
or the ugly. So do the moral qualities of the characters resist the duality of good and

evil. (159)

Although in case of The Road, the unnamed characters are divided into “good guys” and “bad
guys” by the father to teach the child moral lessons, the behavior of adults belongs to neither
category due to the postapocalyptic circumstances (instinctive survival, famine, poverty, fear,
etc). The nuanced characteristics and the liminality of McCarthy’s figures are due to the
qualities of the environment (wilderness, various geographical locations, weather conditions,
etc.) they interact in and with, and to the conditions set by others (being in a prison, or captivity,

being threatened, bullied, etc.).

Concerning the sections of each chapter on discourse analysis, the definition of the
method would be vague—as the qualitative analysis method itself is a complex,
interdisciplinary approach to both written and spoken texts and their context and the way
messages are conveyed. In case of McCarthy’s novels, we deal with written texts, which means
that one needs to pay attention to punctuation, bilingual dialogues, the author’s writing style,
gender relations—partly due to the gender-coded landscape of the frontier—, the ideological
and political overtones which define power relations, and the ecological rhetoric that Karen E.
Waldron calls “new” nature writing” (Preface xi). It “explore[s] potentially new ways of seeing,
using, and linguistically recognizing ecology” (Preface xxxiii) through literary tools that “trace
[...] American ideas of the literary landscape, environment” to explore the language and
narrative forms we use to make sense of them (Preface xxxiv). Professor Kovacs advised me to
look at “the linguistic performances of the frontier myth” and investigate “how [bilingualism]
challenges English dominance” (4) in McCarthy’s narratives. In the thesis I referred to
bilingualism through the character of John Grady Cole in All the Pretty Horses, and how he
became a speaker of both English and Spanish by being born American but being grown up
among Mexican servants (86-87). Now I would like to extend the information on language use

in the southwestern region. Isabel Soto suggests that the geographical context of the borderland
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facilitates the use of English and Spanish languages simultaneously (52). Although Anglo-
American English—as a mediator of American culture and ideology—was believed to have a
hegemonic status by the Americans by emphasizing the concept of the frontier, the historical
aspects of the territory—colonial enmity over seizing land and settling down there, US-Mexican
wars in the mid-nineteenth century—promoted the use of Spanish to the same extent. Soto
explains the phenomenon by stating that “geography generates experience and the discourse
through which that experience is mediated. Indeed we find geography and discourse eliding in
the service of experience” (52). The geographical setting in McCarthy’s narratives is the
intersecting Southwestern landscape between the US and Mexico, and the experience where the
bilingual discourse can evolve is the co-existence of different people, with different mindsets,
cultures, and languages—which does not allow the dominance of either over the other. In
McCarthy’s texts, syntactic structures bear significance as supporting the literary devices in the
narrative. Sari B. calls such syntactic constructs the “McCarthy sentence” and Professor Kovéacs
explains it as “the embodiment of an “aesthetic and moral principle,” (Sari B. 97-8) an

opposition between formless sentences and the strict allegoric structure of the narratives” (4).

Furthermore, Professor Kovacs mentions the mistakes in formatting and style, such as
“missing page numbers and also inconsistencies in format” (5) in connection with Waldron’s
edited volume, which I admit. In addition, the Professor criticizes that “the dissertation . . .
prefers statements to questions” (5) in the Introduction, and she also highlights that the
Conclusion is “a general critical summary of McCarthy’s work, rather than an account of the
questions explored by the dissertation” (5). Once again, I accept the claim that a critical writing
must raise research questions—besides the thesis statement and topic sentences—at the
beginning of the academic paper and I should have drawn critical conclusions and answered the

queries with the explorations that I made throughout the thesis.

In her report, Professor Kovacs raises a question that could have been answered in the
Conclusion with regard to McCarthy’s latest novels, The Passenger (2022) and Stella Maris
(2022): how can the perspectives on McCarthy’s four texts developed in the dissertation be
related to his two new novels published in 2022 (5)? I have been eagerly waiting for the
publication of the author’s new novels and after defending my PhD thesis, they are going to be
my celebratory pleasure readings. So far, I have read some reviews about the two books and
listened to the latest interview with McCarthy—which is a rare occurrence every 30 years—,
in which he not only talks about the two new novels but his attitude to and appreciation of

science. In the review, titled “Language, Destroyer of Worlds” Michael Gorra writes that 7The
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Passenger is a family chronicle assembled of fragments and it has “characters with an interior
life and a meaningful past.” I would say that the contemporary novel taking place in the 1970s
and 1980s has elements of Southern Gothic as it begins with a twenty-year-old woman’s corpse
hanging on a tree. At first glimpse, she seems to have had mental problems. She had been a
resident of a Wisconsin sanitarium as a consequence of imagining uncanny figures visiting her.
One of the haunting phantoms is called the Thalidomide Kid, who reminds the reader of the
incarnation of the Kid from Blood Meridian (Sullivan), being a restless ghost from the past. The
Passenger withholds information about the private plane falling down in the Gulf of Mexico,
and the missing mysterious eighth passenger, just like the protagonist’s past trauma—Bobby
used to be a Formula two driver but after a car crash he fell into a coma and now he cannot
drive. The “new wilderness” and the new frontier in the novel are not the Old West, the
Southwest, the Northern parts of Mexico, or any other American regional space as in the
examined four novels throughout the dissertation, but the sea. The water represents ancient life,
and it has a frightening abyss that the main figure, Bobby, is afraid of, yet he aims to “conquer”
that mysterious space by becoming a salvage diver. The two characters, Alicia and Bobby
Western’s mental images, deviances, visions, and fears express allegories of the existential
crises of the human condition affected by the deceitful inheritance of the past. Even the two
novels published subsequently at the end of 2022 can be considered as each other’s doubles—
another Gothic characteristic—, standing for the yin and yang (female and male traits, or nature
and culture) of the Westerns—being separate entities of the same origin and completing each
other. The “desolation” of the place where the young woman hangs herself resonates with the
postapocalyptic world and the hopelessness of The Road. Alicia has the mind of a genius and
she is a great mathematician. Besides, she is an extremely beautiful woman. However, her
qualities are not appreciated but overwhelmed by the male-centered surroundings. The narrative
has an incestuous love line between the two siblings that reminds the reader of Sam Shepard’s
play Fool for Love (1984), in which the two protagonists, Eddie and May suffer from frustration
and depression due to social standards and expectations. All in all, the name of the siblings,
Western may stand for the fate and the destruction of the western world (Sullivan) every time
the modern man undertakes to understand and alter its inner operation, which is the central

theme in each of the four novels I analyzed.
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kapcsolodo torténeti, kulturalis és tarsadalmi diskurzus. 2015. tavaszan a VII. Nemzetkozi és
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megjelent tanulmanyat publikaltak. Egy angol nyelvii tanulmanya szakfolyoiratban torténd
megjelenés alatt all. Emellett egy szakforditasa jelent meg. Osszesen hét konferenciaeldadést
tartott itthon idegen nyelven. Somogyi Kitti az angol nyelv mellett kozépszinten beszél németiil
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tartott nyelvi fejlesztd kurzusokat.
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